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il Gadlal)

There are conflicting opinions on the issue of identity. Either we proceed to

define identity in order to deal with the other, or reject it. The use of Western
instruments that recorded their rhythmical presence through the challenges

and musical updates witnessed in our current era in its various musical

styles represents questions that ask whether the automatic Arab musical
performance method implies identity connotations, whether from magami or
stylistic performance, and are the available mechanisms for employing the

Arab melody on a Western-origin instrument that clarifies the meaning

Suggestive of identity?

tAajalai¥l dalizal) clals))

Cello, Automated performance, the performance of the arab music, cultural identity, ,

Emad Ashour
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	إعتبارا أن التحليل الموسيقي في حد ذاته  يمثل صورة للإتصال بين العقل والموسيقى  فتنبثق من العمل الموسيقي أفكار إبستيمولوجية من خلالها رسم المشروع التحليلي بما توفره عناصر اللغة الموسيقية لما ورد بالوثائق المكتوبة والمسموعة.

